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A Study on the Sakiyama Tami’s “SUIZYO YORAN”

- The literary method of narrating ‘SIMA(Island)’ -

So, Myung-Sun

This paper is a study of the “SUIZYOU YORAN” (2001) of the Okinawan woman writer Sakiyama Tami. Sakiyama built 
the unique world on a theme called the sima from initial work. However, the style of writing, which combines the theme of 
‘Shima(island)’ with ‘Shima-Kotoba(the dialect of island)’, has sometimes been read as an aboriginal expression. This time, 
such Sakiyama announced “SUIZYOU YORAN”, which uses Okinawan performing arts with strong locality as the motif of 
the novel, and no reaction from literary circles and the readers has occurred. In this paper, I start from the question of where
the reason why the “SUIZYOU YORAN” was ignored, and try to establish the meaning and position of “SUIZYOU YORAN” 
in the literature of Sakiyama. First, I will search the variations in the literary theme of ‘Shima’ from the debut novel to the
novel of Sakiyama, and focused on how the ‘Shima’ is drawn in the ‘SUIZYOU YORAN’, and then consider it. The “SUIZYOU 
YORAN” has a dual structure called the drama stage in the novel. The play planned by Y is that the whole ‘Shima’ becomes 
the stage of the play, and ‘I’ play as an actor. The recall of ‘I’ and the dreamy experience on ‘Shima’ do not make Okinawa 
performing arts foreground, but act as an implication of what ‘I’ should play on the stage of ‘Shima’. Just as the play in 
the novel was the invert play that came to an end just before the stage opens, the novel does not provide an answer to the 
question of what the ‘Shima’ is trying to tell. This dual structure, in which the act of ‘I’ on the stage is left to the imagination 
of the reader and ends with the novel, can be said to be the literary method in which Sakiyama narrates ‘Shima’ in the “SUIZYOU
YORAN”.




