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이와야 사자나미의 하이가(俳画)  

- 구연동화 활동 양상과 하이가의 역할에 대해서 -
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Iwaya Sazanami’s Haiga 

- How Sazanami’s Haiga influenced Oral Performance activities -

Kim, Sung-Yeon

Iwaya Sazanami, who started and dedicated 37 years of his lifetime to activities of narrating folk tales in Japan, made folklore
storytelling become art. Sazanami, who also was a famous Haijin (people who make Haiku as a hobby or work), made Haiku 
(short poem of Japan made of 17 characters with verse 5, 7, 5) and especially Haiga (simple drawing representing the Haiku) 
and became popular, meanwhile carrying out folk-tale-narrating activities. Since his Haiga was enjoy greatly not only by adult 
but also by children, Sazanami drawed Haiga which were inspired by folk tales as well. Those old times, funny folk tales 
to tell children hence were represented in Haiga, which were considered very creative expression at that time. According to 
my research, up to now there was only one person Sazanami who drawed Haiga inspired from folk tales. He pioneered 
and developed the genre of Otogi Haiga (Folk-tale-inspired-Haiga) on his own, made folk tales become more lively, more interesting 
and easier to understand for children. Through various activities of folk tale narration, he had mastered the expressions visually 
and pictorially, that could be considered a new dimension of art.

This paper while features children’s fairy tales and folk tales narration, focuses on Sazanami’s Haiga which gathered a lot 
of dear attention. Haiku has been introduced and widely known in Korea already. However, Haiga has been neither heard of 
nor mentioned, not even once. Therefore, from my collections, I will analyze Sazanami’s 22 Haiga works, including 8 drawings 
which depict the seasons in general, then his other 14 works that related to folk tales(Otogi Haiga). Consequently, we can 
discover the ingenious world of Haiga that Sazanami created, and discuss the role of Haiga in his folk tale narrating activites.




