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The Study of the Spiritual Background in Japanese Brutal Films

Son, Hyun-Seok

Japanese films which include violent scenes are trying very hard to show the moments of mutilation, and the purpose of 
those scenes are sadistic pleasure. In other words, those kinds of scenes are accurately designed for the filmmakers and the 
audience both to experience sadistic pleasure through scenes with high sense of reality. There are three reasons why Japanese 
film-makers try to design and enjoy mutilation in their film. First, it is because of the geographical and natural ecological factor 
which is also related with the location of the Japanese Islands. Japan is a country which is composed with multiple islands, 
and those islands are all ‘divided’. Second reason is that Japan has it’s own myth which is related with the origin of the birth
of their territory. According to the ancient Japanese myth, the Japanese Islands gradually arose by various gods. This myth 
is also possible to consider as a valid reason for the obsession on mutilation. Third reason is that the time when Japan was 
ruled by samurai clans took too much part in Japanese history. Even Japan had modernized since the Meiji Renovation happened 
in 1868, still, people are not overcoming the memory of the time when the sword decided everything. For instance, Japanese 
people are used to Samurai regime’s culture such as committing hara-kiri, decapitation, and every other things which is related
with mutilation. For both assailants and victims, or in other words, the descendants of the former rulers and subjects, sword 
and mutilation revives on the screen as a part of nostalgia.




