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아쿠타가와 류노스케 무도회 고찰
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A study on  Ryunosuke Akutagawa’s “Ball”  

- related “Ball of Edo” of Pierre Loti -

Kim, Ran-Hee

This paper, by comparing the Loti’s “Ball of Edo”  and the “Ball” of Akutagawa to derive the polyphony in the Akutagawa’s 
text implied. Loti’s “Ball of Edo” is viewed the Orientalism about early Meiji period Japan.  Akutagawa’ “Ball”, inheriting 
the Loti’s text. This was considered to have been put aesthetics and civilization criticism.  Akutagawa’s text was used irony, 
satire, metaphor . These variety of rhetoric created  multi meaning.  Akutagawa’s text intend to relativism of recognition. This
attitude was seen to have led to criticism of the superior gaze of the Loti. Also, although the conversation of naval officer 
and Akiko have issued the irony effect to maximize the contrast of recognition, which I saw as criticism of the narcissism 
of modern Japan. Also, it was Akutagawa’s particular aesthetics image Akiko and “fireworks”   




